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specimens ! I do not say that this fact would neces-
sarily be fatal to his thesis ; because another pleader
might conceivably find, scattered through the Coun-
tess scenes, more exact parallels. But the mis-
carriage proves two things: first, that the Lektor
does not clearly perceive rhythmic differences in
scansion; second, that he misses the point of the
argument. The evidence of Shakespeare's complete
command of the resource of variation is that his
variety is continual, leaving no form of cadence
predominant, and making him often produce ten
successive lines of which no pair are rhythmically
alike. And the negative case against his authorship
of the Countess scenes is that there one predominant
progression is stamped on long stretches of verse.

Of course there are variations : no writer of verse
could avoid them, unless, perhaps, Gascoigne might;
and Marlowe's draft is frequently in evidence. But
the distinction between Shakespeare and his earlier
corrivals is that his variety is unbounded, while they,
in different degrees, vary only as it were by accident,
and Greene, in particular, is exceptionally iambic.
I have repeatedly given illustrations ; but it may be
well to submit here examples of the sustained pre-
dominance of one norm in the Countess scenes:
That love you offer me, you cannot give,
For Caesar owes that tribute to his queen;
That love you beg of me I cannot give,